
Intimate Information From the Realm of Make-Believe
Two Reasons Why It Is 1

A Very Pleasant Thing I
To Be an Interviewer

By Harriette Underhill
Every year we art allowed to do an

interview with Savoy and Brennan. The
word "allowed" we use advisedly, be-
rr,use if 6ome one didn't stop us we
should do one every month. You who
tee Bert and Jay across the footlights
are fortunate, but think of talking
with '.hem face to face! You feel as

though you were cheating the manage¬
ment and ought to buy tickets for it.
They are just as funny off the stage as
they are on and there is a great deal
more of it. Why. if we couid talk like
Bert Savoy we should say, "Yes, you
wish to interview me? Well, about
how many words do you wish?" and
.hen we should count them. Twelve
gems of wit a minute is his average.
The night we interviewed them they
were working against heavy odds. too.
We had an attack of pleurisy, which
sent our temperature up in the early
hundreds, and besides that we were
wearing a new pair of gold slippers.
Both Bert and Jay are Christian

Scientists. "Hello, dearie," they cried.
¦'How well you look.lovely color and
everything! Tell the doctors you're
not sick and come for a run around
tne park." Oh, those gold s ippers!

''Yes," added Mr. Savoy, "the park is
great these motnings at 7. You must
come- over." And lie looked so cheer¬
ful that we wondered how he couid,
particularly when he, too, was wearing
go.d slippers. We pointed to them
tragically. Don't they hurt you?

no," he nn«wered "There is no

such thing as pain.if you get your
slippers big enough."

i'he ri d wig hung on a nail on the
wall. The white evening gown hung
beside it, Bert and Jay were wearing
Chinese kimonos, and had not yet taken
off their make-up. it was just after
the curtain had tall *t act
of "The Greenwich Village Follies."
"Do you know," said Savoy, "we

Mhould have died with disappointment
if you h ii l't come back to the dressing
room. We love to have you interv ew
u?. You never ask us how we started.
My word, say I, let the past lie. If
you don't we will. We are what we are

to-day "'

"1 hope you're satisfied." added Jay
Brennen. It was the first time he had
had a chan sa; a wor 1. poor dear,

ad to break in. "Yes," he
.ii d, now that lie had the floor,
"whal <;.:Ti r¦ r.ce does it make how any¬
body start« d ?"
"Hi afraid I'll tell about the first

time ! saw h m. My, but he was Ritz!
He borrowed a bulldog and orought it

.¦eater on a leash, and lured a

colored ma^oUt of the alley to be
yes"valet ;:i our alley«, and

when he'd leave the theater he'd cai.
on; ide partner, 'So long; see

,-'.or for ditrner.' No, he
the Automat. There

then. B ..t 1 happened to
.¦ hi was getting aoout >y.,ô for

ict, 1 knew he didn't mean the,
As and one day I wi
into his dressing room and said: 'Lis-

d you ever have any of
stew at Chiids'? It's great!'

Of c Mrs, Savoy and I were work-
ame bill with them, so I

.: what he was drawing down.
!. r.. ais Grande, or something

t, up on 2o8th et, where
¡vi v.,- re v orking.
"Wei broke down and con-I

fessed that <1 never been inside the
1 that he paid $3 a week for,

room in Harlem." "Three do.lars
and lift* cents," augmented Brennan,

.' he was hungry and w mid
to try some of my beef stew. Not

long after that Mrs. Savoy decided that'
Bhc ¦.« »uld do a 'single' for life, and I

of the Ritzy kid with the bull-
¦.'. t've ¦on a team ever since."

"Ai ,: you've made a lot of money,
haven't you?" we said, thinking of
tht il. R yce which we saw waiting

v h n we came in.
"Oh, millions! Lnough to have an

apartment on Forty-fifth Street You
must come over Wi ii iist, don't we,
Jay, on having her initials carved on
our piano. We only gave two fifty for

¦it, so our friends could enj y them-'
selves with it. Every one s ni lyed on

' but the Pope. You must come over."
"Have you got rats in > >ur apart¬

ment?" we asked. For after you've
talked to Savoy and Brennan for a few.
minutes you feel as though ;, ou were
part of the act.
"Mercy no! That's Margie's apart¬

ment where the rats are. Some folks
eay we have 'e:n ii^ our attic, though."

Margie has appeared with Savoy and
Brennan for years, but verhaily only.
"You know," we said, "gazing i:i ad¬

miration at the two kimono-clad fig¬
ures. "You are exactly the same otf
as on. You ntake up *our stuff as you
go along, don't you ?"
"Does she " said Brennan vehemently.(Savoy m always "she" until his make¬

up is removed.) "Ask me! Why
never know what she's going to Bay-
next; she breaks me up every night."'

Elinor Clyn Avows
Screen Must Show

Reality in Setting
(Contlnurtl from page one)

the Swedish peasants. Then I could
supply the dramatic elements for the
picture. Truth is the only th'ng which
really and truly magnifies humanity. Of
course, 1 have read hooks on Swede:.
but that is not enough 1 should want
the real thing. The trouble with the pic¬
tures I have «¡een is that their produc¬
ers have failed to employ experts. In
all the cinemas 1 'ave seen picturing
the. life of the upper classes
land there has not been a single right
touch. They are pictured the same
as I should p euro th Sw» il sh peas¬
ants if I did not engage an expert,

rtains are ..11 wrong, the serv
ants do ':ot look and act like servants
o the upper classes, the backgrounds
are hideous.

"I saw in Paris a picture depictingthe eighteenth century. There was
not a single thing in it in style or cos¬
tume which was right. The chairs
were of a period wh ch had not yet
come on earth, the costumes were dis¬
similar and there were many other
anachronisms. 1 could not stand it
and :eft."

In reality, Mr?. Clyn hopes to edu¬
cate the public to appreciate better
pictures. She has no criticism to make
of the producer who gives the puWicwhat he thinks the public wants. The
fact that so many persons attend mo¬
tion picture theaters proves that the
producer is correct.
"But life is just as interestingia-nd

even more interesting than unrea^ty."she says. "1 hope *o show the public
something better that they will appre¬ciate, something more fike life, and de¬
mand it in the future. A picture is
false if it is inaccurate. Don't depend
on the imaginât on, but depict the rea!
thing. If you are going to show a
room in a wealthy English home don't
»how it cluttered up with palms. If
Ott are going to »how a room in a rich
ota!, don't think that a room out of

. wealthy horn

"Well, how can I tell yon before Iknow m; self. That's the only way weget up our stuff.add to it aa we goalong. And the audiences are so kind.TheA« always laugh.""Laugh 1 1 should think they dldtWhy, every one Is crazy about you.The only trouble is there isn't enoughof \ou. Why don't you give a recital?That is where the artist does it allalone, isn't it?"
"It was fun wRtching the audiencesout in the little Western towns theseason we were on the road with Ray¬mond Hitchcock. The miners and thecowboys camp, bringing their cows withthem, and they sat düwn in the front

rows, and every once in a while theywould let out a bellow of approvalwithout having any idea what it wasall about. One of them said he likedthe net and that I was a fine, bigstrapping girl."
"Well, we said, "what could be bet¬ter? you see, you're so clever that

you fooled this cbild of nature.""Yes." answered Savoy, "I'll hav«that to think of all my life. Even ifemale impersonator has feelings."And then because we had been therefor an hour, and not because we wer«
ready to go, we left. And Mr. Brennarsaid: "Remember, you're not sick
I'wice around the park each morning.'\nd Mr. Savoy said: "You have ouiaddress and phone number. We have
an understanding with Central, am
she'll put you on if you ask her. We'n
never busy. You simply must com«
over."
And the man from Boston agree<«A'i'l, us that they certainly were "en

tertainin'and clevah."

Eddie Cantor's Try at
"Whiteface" Converts
Him From Minstrelsy

There is a new Eddie Cantor playing
in George Le Maire's "Broadway Brev¬
ities" at the Winter Garden. At least
Eddie Cantor is himself authority for
the statement that he feels like a new
man. although his methods of fun-
making have not changed and the au¬
diences have laughed just as much

Hippodrome's Prima Donna

.'\.^. .¦'¦¦^
.Nitncite Flack

since this new incarnation of the Can¬
tor spirit appeared.
The blackface comic originated with

the minstrel troupe and it has held
place on the stare consistently since
those days. There was a spirit of fun
in the colored race which, the white
man, blacked up, seemed able to hui-
tate and carry over the footlights.Players who went fre>m minstrelsy into
vaudeville, musical comedy and tlra-
matic production gradually abandoned
use of the cork, although among the
earlier generations the actor generallyhad at least one negro character in his
repertoire. But the modern actor, if
he were a true comedian, found that
the black mask was unnecessary. Ed¬
die Cantor began as a blackface come¬
dian, and ¡««' retained the use of the
cork until «.cry recently. He thought
ü 'was an essential part of his per-formance and that he needed it to be
fnnnv.
"Ueorge Le Maire is responsible for

my appearance in vvhiteface," says Mr.
Cantor. "When I joined 'Broadway
Brevities' 1 had never appeared except
m bla< '. ace, but there were certain
scenes in thi* piece which had to be
played without it. I did not want to
do ii. The feeling of a ma'n who hais
always played in blackface would be
difficult for others to understand: Mr.
Le Maire, however, insisted that I must
do it. lie used to be a blackface come¬
dian himself and told me that he was
just as reluctant to give up the cork
as I was. At the same time he assured
tue 1 could d'vjust as well without it.
"There was no way cut of it. so I

consented to try playing in wh.itefi.ee
for a few performances. I admit I had
no faith in the experiment and thought
I would he back to my old make-up
before the week was over. To my sur¬
prise the scenes which I played in
whiteface went remarkably well, and I
found I could get some results which
had not been possible with the dis¬
guise.

"I have always had an ambition to
play in a piece with a consistent char¬
acter running through it That did
not seem possible in the black make¬
up."

Meiptlian B^sin* on *T1ip Quarry*
Thomas Meighan has begun work in

the Long Island City studio of Famous
Players on "The Quarry," the forth¬
coming Paramount picture in which he
¦rill ihn*» ata *"-""¦¦

Japanese Stage Manager
Here to Study Color and
Light Effects in "Mecca"
Every night in the backstage vast-

ness of the Century Theater, where
Morris Gest's spectacle "Mecca" is
presented, Kazuwo hvamura takes In
the wonders of the vast lighting sys¬
tem, hvamura is storing up the de¬
tails of the lighting arrangements
which help to make' Oscar Asche's play
the brilliant spectacle that it is. He
has a purpose. He intends to go back
to Tokio and show the Japanese light¬
ing in the theater such as they have
never seen before.
Young Mr. hvamura is the son ofAdmiral liaron îwamura, of theJapanese navy. Ever since he playeethe part of Light in a production o:"The Blue Bird" in the Peers Schoo

near Tokio, he has be^n interested ¡ithe mechanics of the theat?r. especially in the lighting arrangements. Nohe eloes not attribute his interest iilighting to the fact that he playeiLight in Maeterlinck's play. Hi
proved such a poor actor, he saidthat he had to find something else t«interest him in the theater.
For two years at the ImperiaJapanese Theater in Tokio, Mr. Iwamt

ra attended 'he performances of thancient and modern dramas and bkeen observation learned much aboulighting. Then he determined to puinto practice the principles he hnlearned and with Yoshi Hidikata anseveral other friends he organizethe Tomotlachi-Kai, or Friend Theate
an amateur dramatic organization. MHidikata assumed the rôle of stajjmanager and Mr. Iwamura, lightin
m.inaerer, concerned himself with trlighting problems.
Not only did they work in tlTomodachi-Kai, but Mr. Hidikata, asisted by Mr. hvamura, built a modtheater in his house and together tinexperimented there. Hidikata tried otheories of solid setting an«1. Iwamubusied himself with indirect lightiiexperiments. In the production"The Death of Tantagiles," which wmade by the Tomodachi-Kai, Iwamuput into practice the lighting systcthat he had studied in the modtheater.
Five month ago Kazuwo Iwamuleft Japan, bent on studying stage ligling systems in America and Europe. 1

came to New York at the fag endthe theatrical season. He attend
every theater on Broadway which v
open then, but his efforts were unpiductive of very satisfactory resulThen, through letters of introductowhich he brought from Japan,reached Morris Gest, who took him itthe "Mecca" organization as an assiant stage manager, salaried, and wan opportunity to study carefully tlighting effects used in the colorOriental spectacle. The young Ja]nese is making himself useful ba>stage nightly. When ho returnsTokio he hopes to make a product!of "Mecca," although not on so gigana scale.

"I am amazed at the numberlights that can be used at the CentuIn Tokio we have only two moditheaters and In both the lightingvery poor. From what I have see;think Bclasco's lighting system isbest system in America. Mr. C>gained entrance to the Belasco 1Lyceum theaters for me, and 1 h
seen 'The Gold Diggers' five tinI also liked the lighting in the 'Zifeld Follies.'
"The Tomodachi-Kai has a magajcalled Tomodachi which has a circition of about 2,000 It is a dram,publication and I have written a

port on the Belasco lighting sysftir it. I am also going to sen«thirty-page report on 'Mecca* to
same magazine."

Mr. Iwan ra's Impressions of.American theater is a realisticHe has seen little attempt at
symbolical in the American the
except at "The Greenwich Villagelies 1920," where a little symbolisi
attempted. He is interested in
symbolical in the theater.
When lie leaves New York

hvamura is going to Paria to puhis studies in lighting. His brot
who acted in the Temodachi-Ka
Tokio, is a student in the univei
in the French capital.

Loss of Memory Not
Unpleasant When One
Sees World in Joy

"Are optimists Idiots, and if so, what
is a pessimist?" asks Charles Mc-
Naughton, playing in "Three Live
Ghosts" at the Nora Bayes Theater.
Some laughing situations are brought
into the play by the adventures of a
shell-shocked English .soldier, who,
without even remembering his own
name, balmily smiles upon the world!
Spoofy helps bimseif to anything he
wants, gives it away to any one he
chooses and seems "'bloomin' "appy!"Then he is hit upon the head by a
policeman and recovers his memoryand becomes very unhappy over the
realization of what he has done. Mc-
Naughton, the coster Jimmie dubbins,sighs: "Too bad Spoofy can't stay
crazy- 'e was so 'appy without 'is
br.iiHs! "

Mat Marcin, whb produced "Three
Live Ghosts," keeps an eye on Spoofy'sperformance every ttt^ht. for any "kid¬
ding" or deliberate playing for laughsin th:U character wou!d seem inappro¬priate'. Cyril Chadwick plajs the part

Eíj£ CbOiUtton of a á&tar
Uouií iîlann

This is the first of a series ofsketches of leading figures of the
American stage, which will appearregularly in the Dramatic Section ofThe Tribune.

Louis Mann, now playing In "The
Unwritten Chapter" at the Astor Thea-
ter, was pretty young when he em
braced the drama as a profession.
He was six years old when he ap-

pered in "Snowflake," a fairy tale, at
the old Stadt Theater in New York.
During the period between his sixth
and eighteenth birthdays he was just
the average American boy.going to
school reluctantly, but every now and
then breaking out with a grand pas-
8¡on for the stage. He practiced his
art on any one who would stand by
and take notice. During this period
he also worked up a warm admiration
for the great American game of base¬
ball. Next to becoming an actor he
wanted to be a professional ballplayer.The drama won. Put Mr. Mann never
lost his interest in the national gameand to-day he is recognized on Broad¬
way as the most fanatical fan that
daily turns his footsteps toward the
Polo Grounds. His admira'ion for the
(liants is the only unrcgenerate preju¬dice Mr. Mann possesses.
At eighteen he became a regular ac¬

tor and seriously began his career by
barnstorming through New England.
In various small towns he played such
parts as Hamiet, and Armand in "Ca¬
mille.'1 Later he was identified with
leading stock companies and supported
such stars as Salvini, Lewis Morrison

and J. K. Emmet, playing legitimate
parts.
Mr. Mann's first pronounced success

was as Mr. Utterson in "Dr. Jekyll and
Mr. Hyde," with Daniel Bandman in
1888. He played the leading part in
"Incog" witn Clara Lipman. who after¬
ward became Mrs. Mann. Other subse¬
quent successes were scored by Mr.
Mann in "The .Strange Adventures of
Miss Brown," "The Girl from Paris"
and "The Telephone Girl." In the lat¬
ter piece his Hans Mix attracted much
attention. Mr. Mann had specializedin German dialect, but he played a
Erenchman in "The Girl in the Bar¬
racks," produced in Baltimore on Oc¬
tober 23, 1900. Eor six years Mr. Mann
starred jointly with his wife, exceptfor one season, when he was a member
of the Joe Weber company. During the
season of l905-'06 Mr. Mann and Miss
Lipman played "Julie Bon Bon," a musi¬
cal comedy written by the latter. By this
time he had also appeared successfully
in "The Second Fiddle," "Ail on Ac¬
count of Eliza" and "The Red Kioof,"
and had starred alone in "Hoch the
Consul." During the season of 1907-'08
he went into vaudeville, appealing in a
tabloid version of "Ail on Account
of Eliza." and in the same season pro¬
duced "The Man Who Stood Still."
Later he played in "Elevating a Hus¬
band," written by Miss Lipman and
Samuel Shipman, after which he starred
in "Children of To-day," b., the same
authors. Other plays in which Mr.
Mann appeared were "The Cheater" and
"The Bubble." He then came under
the management of A. H. Woods and
p'ayed the star in "Friendly Eneni.es"
for two years.
Mr. Mann was born in New York Citv

on April 20, 1865.;
In "Greenwich Village Follies"

lîori Savov und Jav Brerinan

Playing the Mother in
Fox Film at the Central
Is Natural for Mrs, Carr
"Playing the rôle of mother in 'Over

the Hill to the Poorhouse' is almost
like remaining at home and romping
with the children," says Mary Carr,
who, in the William Fox screen adap¬
tation of Will Carleton's farm ballad of
the same name, now at the Central The¬
ater, has sounded the depths of ma¬
ternal love.
"Being the mother of seven children,

it did not seem at all difficult for me to
present the mother character as de¬
sired by Mr. Fox and the director,
Harry Millarde," continued Mrs. Carr.
"The only advice I received was to 'act
natural,' and what could be more natu¬
ral than resorting to griddle cakes,
syrup and milk to arouse a house full
of sleepy children from their late slum¬
bers? Then, too, is there anything
more natural than discovering that
your son or daughter has stolen into
bed with the family dog or cat?
"And the scene in which the mother

learns that one of her sons.the one
branded as a "black sheep'.must go to
orison after harina been convicted of

hoise stealing. I merely placed myselfin that position.that is, as much as
possible. and did what I thought anyother mother would do under the same
circumstances."

Mrs. Carr, who began her stage career
under her maiden name of Mary Ren¬
uevan, is a native of Germantown, Pa.,where, with the exception of her eldest
child, all of her children were born,
iv.e is the wife of William C. Carr,actor and later motion picture director,who. after their marriage, held that a
wife's place was in the home rather
than on the stage, and the young
actress, who had appeared with Valerie
Be.gere as Louise in "Two Orphans"and as Carey m "Alabama," exchangeddainty frocks for kitchen aprons.
"During the years of the joys of

motherhood I occasionally found time
te> get back into stock, but I soon found
that my tastes were changing, and that
I was becoming more interested in the
work then being carried on by my hus¬
band.that of the motion picture- bus:
ness." Mrs. Carr said.
"This interest increased as c

family increased, and as my hu»b
continued having our children appi r
in various motion picture 'scw.es,
Finally, following the arrival of ari
No. 7,' Mr. C«rr became obsessed withthe idea that I, too, should go into
moving pictures. The children were
very enthusiastic about it, so it was
not long until I was persuaded to 'make
it atuauBou*.'"_

Here Is the 'Honeydew'
Legend of Girl Who
Spurned Big Mandarin

A distinct musical comedy novelty is
to be found in Zimbalist'a musical
piece, "Honeydew," now at the Casino
Theater, in the introduction of a Chi¬
nese legend, "The Maid, the Mandarin
and the Coolie," which is read from an
antique tea urn and acted to fit each
situation, set to Oriental music. The
legend, which is written in rhyme by
Joseph W. Herbert, runs thus:
Oh, Chin Foo Yin was a^ mandarin,And a statesman most* sagacious.Who ruled his wretched subjects In
A manner most ungracious.

He fell In love wlfh O Ml San,A dainty Chinese glrly;An ardent courtship then befan.He wooed her late and early.
Alan, the maiden gave her haartTo a very handsome coolie.;Though he nus not a man of cast«,She loved this tihap unduly.
And so she Jilted Chin Foo Tin,Who swore by stars above herThat since her love he could not win,He'd make her lose her lover!
The mandarin Invoked the law,Her coolie swain was led off,And, haled to court, his shrift was short,.And Chin Foo chopped his head off!
The bride-elect, she dressed In white,As mourning for her coolie,And cried her eyes out day and night;Chin Foo got quito unruly.
"You'll marry me at once," ho cried,"Ere sun sinks In horizon!"
This disappointed Chinese brida
Procured a. bowl of poison.

This mandarin he stayed for tea,To prove hla true devotion;The artful maid resolved that she
Would give Chin Foo the potion.

Old Chin Foo Yin when ha turned his headThrough his dome could plainly aeethings;
He merely smiled.not a word he said.
As he just reversed the tea things.

Sb" drained the cup, It Is sad to tell;Old Chin Foo shook with 'aughter;Her spirit left Its earthly shell
For the Land of Everafterl

And at the witching hour of nightWhi'ti ghouls and ghosts awaken.
Tin* little brid", all dressed In whlta,I'u realms aloft \s;is taken.

There is a bit of foolery in HenryHoneydew's cantata, which he calls
.¦'¦¦. !!.!!!¦ ii Wood, u pastoral ro¬
mance dealing with the love affairs of
the insect world.an illustration of the
grande passion in the primordial. The
hero is a june bug, and thus he singshis woes:
A June bug sst on a clover leaf
An! slffheo: "I'm «ad and weary, r,h*
With no one to share my Joys or grief,Hxistence is bitter and dreary, ob!"
The poor Insect cried.

In a vol c drenched irlth tears:
"The month that I live
Kevins like thousands of years;

I long for July,
Wh.>n my grave will be dug,

For my love has been spumed
By a lady bug."

Claiborne Foster Hopes
For Opportuntiy to Play
Serious Emotional Role
- \

Claiborne Foster, who is appearing
in that Turkish bath farce, "Ladles'
Night," at the Eltinge Theater, advo¬
cates hard work and studv for success
on the stage. Away from the theater
she spends most of her time with dan¬
cing and music lessons.

Born in Louisiana, Miss Foster, when
still a tot, gave sign3 of dramatic abil¬
ity. So at twelve Fossy, as she is
known to her associates of the theater,
was brought to New York by her
mother. She started her career in
Maeterlinck's "Blue Bird." Gradually
she acquired experience and stage per¬
sonality, an«l for a few seasons she ap¬
peared supporting other stars. Then
her opportunity came with the leading
rôle in "The Full House." She had im¬
portant roles in "Cousin Lucy," "Pot¬
ash anil Perlmutter'' and other Broad¬
way successes. But theatergoers will
pn bably best remember her for her
performance in '"The Girl in the Limou¬
sine." In the latter play she came back
to the stage after an absence of two
yearrs, an absence caused by her mar¬
riage. But the lurp of the footlights
proved too strong for her, and when
A. H. Woods offered her a contract to
take a leading rôle in "The Girl in the
Limousine" she gladly came back.
And now she is the vivacious and

pleasure-seeking wi'e of John Cumber¬
land, who neglects her nightly at the
Eltinge.
Miss Foster confesses that although

she is contented in her present role in
..he farce comedy still she looks for¬
ward to the day when she will have the
.atice to play a serious character.

Sunday Concerts at Theater»
The regular Sunday concerts will be

riven at five Shiibert theaters this
¦the Winter Garden. Century,

o, Lyric and the Century Prome-
..:¦

te headliners at the Winter Gar-
c! n will be Eddie Cantor, Nan Hal-

Géorgie Price and Walter C.
.. At the Century Theater. Eddie
tor, (¡iiila Gray, the blond ex-

I lent of the shimmy; Marguerite Sil-
v a, formerly of Grand Opera; Nan
I 'pern, anel Orth and Cody. At the
Casino Nan Halperri, Harry Hines, De
Haven and Rice, Buzzell and Nice. At
the Lyric Brandel and Burt, Harry
Hines, Walter C. Kelly, Nip and
O'Brien. At the Century Promenade
Waiter C Kollv and oLhera

:

6Dark Corner Babies' Taught
Helen Hayes the Technique

Of Sub-Debbing in 4Rab'
Stealthily puffing at forbidden ciga¬

rettes, two young things, just old enough
to wear "grown-up" dresses, were ex¬
changing choice bits of information
about various members of the "sub-
deb" colony at the fashionable hotel in
the Adirondacks. They were hyper¬
critical and their comments dowered
-vdth a wisdom beyond their years.but
then, they would not have been bons
àde "sub-debs" if they had not thiswisdom. ¦

"Oh, Marion," said the dark one withthe bobbed hair, shrugging her shoul¬ders deprecatingly, "she s a D. C. B-"D C. B., in the "sub-deb" code, sig¬nifies dark corner baby, which, it ishoped, needs no further explanationRather elaborate is this initialedspeech, and only members of the selectcoterie or those in the know will findreal "sub-deb" conversation intelligible."1 lose half the fun when I have tchide my cigarettes every night," complained the blonde. . "Why can't w,smoke without fear of being caught?'And in this complaint Violet shattersthe theory of the sweetness of "stole,fruits."
A vast fund of information about th«

young ladies Mary Roberts Rinehardubs "sub-debs" was gathered by HeieiHayes on her visit to the hotel in thAdirondacks. She it was who explainethe meaning of D. C. B.; who told othe wicked gambling parties which thgirls talked îebout but never pulleoff, and the tricks that they use in thei
game. When Miss Hayes was to d thashe would create the title rôle i"Bab," now playing at the Park The*ter. she decided to spend her vaeatioin the Adirondacks to study Bab sfirst hand. Being herself beyond thaverage age of the "sub-deb," MisHayes felt unacquainted with the phtnomenon. So for more than a montshe played the part of a spectator."Bab is only a mere amateur in th
?rt of 'aub-debbing,' " said young Mitlayes. "She is not half as bad e
seme I met at the hotel this summeThe 'sub-debs' in F. Scott Fitzgerald'This Side of Paradise' are far in at
vonce of her.real 'sub-debs.' I a
sure that Bab will grow up to be
very fine woman. I am not so hopefi

In "Wav Down East"

Lillian Gish

of some of the other characters Ihave played."
Helen Hayes is an imaginative youngperson and never fails to project intothe future the character she is called

upon to play.
"The little 'might-have-been girl' in'Dear Brutus,' poor thing, never hadmuch of a chance. But when I playedher I felt that she would grow up tobe a tine woman. I did not have somuch faith in Cora, in 'Clarence.' Shewould have turned out to be like hermother, h f-1jrhcv woman. Bab, in spiteof 1er cuf..-rs, would outgrow them andbecome a good wife and mother."The young actress she is only nine¬

teen, despite her eleven years of suc¬
cess on the stage.often finds the
theater a hard taskmaster. Just asLouis Mann found it difficult to choosebetween the theater and baseball, Miss
H¡.yes, especially at this season of the
year, is confronted with the pro')'* mof football or the stage. It is not tc
be assumed, of course, that she is *¦-
terested in the making of the gameHer interest Lies rather in the watch
ing.

But, much as I love to see footbsl
games, I do ¡:ot believe that when busi
ne?.** interferes with pleasure it is w.s<
to give up business."

Olí, no; Miss Hayes H entirely tot
conscientious about her art to do thai
Shi- is an active young woman and i
continually busy with plans to bette
her performance. When the critics
after the opening p'.rfo: manee, pointed out what *hey thought would b
beneficial changes in her work, rhe de
termined to embody all of them th
next night, but gave it up when a mas
of contradictions confronted her Mn
Brown, Helen's mother. for Helenfull name i.s Helen Haye-- Brown act
as the brake upon her daughter's heaclong enthusiasm.

Miss Hayes thinks that the mal
counterpart of the "sub-deb" is ree
in Booth Tarkington's "Seventeen
where callow youths are all aiilow ovi
their first dress suits and their firiü\ie affairs. But she thinks that tt"suSa-di-b" kn >ws much more than tt
young man of corresponding age."I think 'Bab' has an appeal f<finishing school girls and for youtlof seventeen \or so, and, of couretheir parents. In 'Seventeen' the athor poked f*m- at the calf love of tlboys. Now the calf love of the gitJamad* fun, ftf in 'Rah.' and ttv»_J__

enjoy seeing thefr »Isters made thebutt of the joke.''
Miss Hayes was silent for a mo¬ment.
"You know it Is dreadfully nard try¬ing to be funny on the stag atime. I should love to plaj a

part. I" have always hud to play un¬developed girls, and should welcome achance to be a grown-up, dev«girl in a play.""You will get the chance," her moth¬
er said, reassurir.g.y, "when you de-vtloo vourself."

! Theater World Discusses
jActivity of Sîage Stars
In Presidential Campaign
There Is a home on Long Island inwhich lives a man whose bottomhas been wagered on the outcome ¦:"the coming election. In other « .-,he is intensely interested in pHis wife once was a widely knownmusical comedy artist. Once an ac-

tress, says the wiseacres. And a it.will be seen she has the stage most, atheart.
Now, one morning last w«ek the| husband, after reaeling a few linesabout the feverish activities of various¦widely known stars of t1 s agitheir part for their respectivedential hopes, said something ¡ike this,

gaz ng into his coffee
"They're a lot of publicity grabber»,these acteirs! They're noi

who'll be the next Pi Bet a,
penny none of them could teH 5 »¦¦first name of our present Vicie'etit. They're taking
situation.just working t.¿e candidatesfor publicity."
And, oh, what a shout and a

followed! The prettj yo mg thing
came bouncing into t ri
all a-flutter, face flushed,
what she said was something <

"Publicity, you say.huh ! Why «1 íesMr. Harding employ nol
rep-esentative but a whole crew of
pre-.s agents on his a-.,!', and alwayssending out stuff nobody wanl to :¦ a.

Why does this man C
to those Scripps people,
say? Because Scripp .. news¬
papers, that's why. Now. listen to me,the reason the actors are
thing to do with, these fellows s be¬
cause the candidates know it will elr
them a lot of good to have such peon..
as Al Jolson and Lillian 1:
Frank Tinne«y talkil .¦ for them. Don'!
tell me. I know these :
They're all actors themselves, a
act al! over the country and don't con-
line themselves to
To which the husband re- lied, tl row

ing his nspk n into the fruit dish ane
emitting a few i> culia
"Why, Fraas '!

a Freeport R< public
tendencies. Now, w lat
He's kiddmr the life 0 it of f
"But," added the wife, "I- m II 19sell is stumping the country fo

Harding. Have you read I
Does Lillian Russell have :
public'? No, sir-ee. Every womaiwho hears her will be com ¡'¦cod b;her. She he.s a real argument.Mr. Harding knows it. It's
thing for a man who's only ;:be President for foui y,people behind him who've been
to the whole country almosl
out their lives. 1 ;« II jcandidate with the mast u
him who will win."
"Say-say."' replied the pa"what does the a ixt l'a

about actors? They're a .'. -I rus loiThe candidates
of these fellows who wa I
in the papers. They d in'ttheir feelings. It's
get tir g publicit; I
And on and on the ¡on proceeded, until finally it

stage of an argument
parted for I
genuine mouth-to ¡.'.irr. i.. :¦¦ r jwith neither combatant givii g an incand with both shoul 11
to the other, as the ; if!
made his way toward
And there you are. No -r

to be able to agree as to
actois or the Presidí
will be the great« r
this recently developed c
the part of stage* celebrit
the battle slogan for their re pectparties into the communities whei

Joseph Caw thorn
Soon to Celebrate

Golden jubilee
(Continued trom iia(e one)

kept his wcrd, too, for we remained
with him until Tony Pastor saw us and
he got us to come to New York.

"It was really because my father waaso unsuccessful in dabbling in stocksand bonds that my broiner and I went,
on the stage, for my father wentthrough thtee big fortunes ami left thefamily. Disappeared. It was nece.-sarylor us to do something, b I adbeen singing little temper»anee meet ings, it j tomake use in a commercial ivu; i ¡ what¬ever gifts 1 |
"Curiously i da < (have been playiag have neveibeen sick a day. All tnjhave been due to

I have gone right ¿long,spite of them, and th<
themselves. On o le
plaj tu_ witn A
Fortune í .-11er" I.¦¦ I wenttO bhoW alii ti.lg.off fro.¡i '«', ell, I Ii
on my 3ide <»ud leg, but Iwent on pla) part on crute e«.While in Ann Arbor in 'Sybi 1 f iland broke my shoulder. We got out tothe Baeiñc Coast and I
t-heuldcrs. Then I broke a r btling. Recently I strained th
in my ¡eg. But I kept r¡¡z I
my part and consta i to tand golf kept me quite fit.''
Phil Bartholomae to Write

Film for Florence I
Philip Bartholomae has Iby W. K. Ziegfel

nario for a photo-play
ence Reed will .-tar ¦¦
tard's direction.
Bartholomae, who

score or more of Bi
is also credited .motion picture ci
some time he has
belf exclut¡velyElia 'y iver N it," IBrown," "When Dreams I
"Very Good Ed lii " "0 . I
and numerous other farces
ca! shows are knowL to
It was Barth o!.
first edition of "The Greenwich VU¡age Foliie-a "

Miss Binnev in Ne* Film
Ward Crane is the leading man witConstance Binney in "¿Something Du


